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Abstract
This thesis represents the culmination of my craft as an actor, through the collection of
production material from Twelfth Night, and The Motherfucker With The Hat, headshot, resume,
website link and my personal statement of artistry.
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Introduction
When an actor treats their craft like a detective treats a crime scene, or an archaeologist
treats an unknown object buried in sand, the art of acting becomes an elevated study of
humanity. Ludwig van Beethoven is quoted as saying, “Don’t only practice your art, but force
your way into its secrets, for it and knowledge can raise men to the divine.” When text and
character are treated as complex, delicate, and worthy of tireless exploration, an actor becomes
more than a performer; -they become a vessel for the ritual of man reaching out for divinity.
My approach to acting the roles of Malvolio, in William Shakespeare’s Twelfth Night,
and Jackie, in Stephen Adly Guirgis’ The Motherfucker With The Hat, despite the difference in
period, style, themes, and poetry, embodied forcing my way into the secrets of each author’s
work.
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Statement of Artistry
It is my unwavering belief that the fruits of an artist’s toil are two-fold, and manifested in
separate, though connected, realms: rehearsal, and performance. The connective tissue between
the two is the underlying currency of relationship. In the former, an actor must communicate,
collaborate, sacrifice, invest, suffer, fail and love the other artists involved in a project or piece.
In the latter, the actor embraces the symbolic and literal tearing back the curtain to this process,
and revealing its vulnerable state to audience members.
The benefits of such a process are carved out of the process itself. In rehearsal a sense of
ensemble or community, (though, I prefer family), is built, which is then extended to an audience
as if to say, “We are you, and you are us. Come and commune with us for a while.”
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Headshot

Photo courtesy of Josh Norris Photography
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Resume

4

Website
hecke.mixform.com
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Twelfth Night Program
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Photo courtesy of University Theatre
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The Motherfucker With The Hat Program
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Photo courtesy of University Theatre
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